CALVARY GUITAR LESSONS – MAY

Example 1

1) WARM-UP: “Lord, I lift your name on high”
G / C / G / C /

G / 
C / 

     D / C /    
Lord, I lift your name on high,

G / 
C / 

     D / C /    

Lord, I love to sing your praises

G / 
C / 

      D / C / 

I’m so glad you’re in my life

G  / 
C / 

      D / C / 

I’m so glad you came to save us

G / 
C / 

     D /

 C / 

You came from Heaven to earth to show the way,

G  / 
   C /
        D / 
C / 
G /

From the earth to the cross, my debt to pay


          C / 
      D / 
       Em / 
   C / 
 

From the cross to the grave, from the grave to the sky,


      D  /  

G  /  C  /  G  /  C  /
Lord, I lift your name on high

2) TRANSPOSITION: USING A CAPO

Transposition is the name we give to “changing key” in music. We can change the key of a musical piece up, (higher), or down, (lower), to suit the singers vocal range, or to incorporate transposing instruments, such as trumpet or saxophone. We can transpose on the guitar by using a capo, a small vice-like device which fits over the strings at any of the frets on the lower half of the guitar fretboard. Capos, like tuners, are available in any musical instrument store which sells guitars. The idea is, if I want to move everything up two frets on the guitar, therefore, one tone, or one letter, if you like, I place the capo onto the second fret, and play my chords as normal. A second fret chord will become a fourth fret chord, and a C chord will sound like a D chord, and so on… The following example is “Lord, I lift your name on high”, up one tone, or two frets on the guitar. If we play example one with the capo on the second fret, it will sound like we’re playing this:
“Lord, I lift your name on high” – A 

A / D / A / D /

Lord, I lift your name on high,

A / 
D / 

     E / D  /    

Lord, I love to sing your praises

A / 
D/ 

      E / D / 

I’m so glad you’re in my life

A  / 
D / 

      E / D / 

I’m so glad you came to save us

A / 
D / 

     E / D  / 

Alternatively, we can transpose without a capo.

TRANSPOSITION: WITHOUT A CAPO
Here is a chromatic scale, that is, the order that notes appear in music, on any instrument. It will serve useful for a point of reference when transposing:

A, A#, B, C, C#, D, D#, E, F, F#, G, G#, (A, etc…) 

Please note that there is no B#, and no E#.

The following is “Lord, I lift your name on high” transposed up one tone, or two frets.

Notice that what we do to the first chord, we will do to all of the chords. (A bit like fractions!) So, our first chord in the key of G is G, but I’ve put it up one letter…(We don’t have an H chord, so we make it go back to A), therefore in the key of A, we begin on the chord of A! Now, our C chord is going to become a D chord, and our D chord becomes an E chord, and so on. Watch out for E, it becomes F#, not F, because there’s no E#! 
 “Lord, I lift your name on high” – A 
A / D / A / D /

Lord, I lift your name on high,

A / 
D / 

     E / D  /    

Lord, I love to sing your praises

A / 
D/ 

      E / D / 

I’m so glad you’re in my life

A  / 
D / 

      E / D / 

I’m so glad you came to save us

A / 
D / 

     E / D  / 

You came from Heaven to earth to show the way,

A  / 

   D /
        E / 
D / 
A /

From the earth to the cross, my debt to pay



D / 
     E / 
          D /      A / 

From the cross to the grave, from the grave to the sky,


          D / 
      E / 
       F#m /  
   D / 

Lord, I lift your name on high


       E  / 

A  /  D  /   A  /  D  /  

3) BARRE CHORDS – AN INTRODUCTION

So far, our chords have been “open chords”, that is chords which use open strings. Barre chords are commonly used amongst intermediate and advanced players, as they provide economy of movement, and fluent changes. Barre chords are simply normal chords made without the index finger, and moved up the fretboard, so our index finger can “barre”, or cover between four and six of the strings in the way that a capo would. 
Example:

If we take the chord E major, and replace our first, second and third fingers with our second, third and fourth fingers, move it up one fret, and barre the whole of the first fret, we get a barre chord, namely F major. At the second fret, the shape becomes F# major, and at the third fret, it’s G major. The chord name depends upon the first note we strike as we strum the guitar down the way, so in this case, it’s the names of the E string notes. 

Chord Name:       E MAJOR

F MAJOR
      F# MAJOR
     G MAJOR…

1st String 

E-0

      E-1


E-2


E-3

2nd String

B-0

      B-1

B-2


B-3

3rd String

G-1

      G-2

G-3


G-4

4th String

D-2

      D-3

D-4


D-5

5th String

A-2

      A-3

A-4


A-5

6th String

E-0

      E-1


E-2


E-3

If we repeat this with a minor shape, we get the minor chords, so E minor becomes F minor at the first fret, and so on…Traditionally, we would replace our second and third fingers which we use for the E minor with our third and fourth fingers, before barring. This makes the stretch easier. 

Chord Name:       E MINOR

F MINOR
      F# MINOR
     G MINOR

1st String 

E-0

      E-1


E-2


E-3

2nd String 

B-0

      B-1

B-2


B-3

3rd String 

G-0

      G-1

G-2


G-3

4th String 

D-2

      D-3

D-4


D-5

5th String 

A-2

      A-3

A-4


A-5

6th String 

E-0

      E-1


E-2


E-3

Here, we have the F# minor which occurred in the previous example.

4) SYNCOPATION

A definition: A shift of accent in a passage or composition that occurs when a normally weak beat is stressed. 
Syncopation on the guitar is when we mix up the strumming a bit.  If we tap our feet 1-2-3-4 on the ground, and play on the foot tap, this is referred to as playing on the downbeat. If, however, we play when our foot is at its highest point, we call it playing on the upbeat. By mixing up our strumming pattern to incorporate down and upbeats, we create a “syncopated” beat! 

Take this strumming pattern as an example:

Say:1 – and -  2 – and -  3 – and - 4 - 

Strum--------------Strum

So, we’re strumming on the “one” and the “and” of two.

Try using syncopation to make your strumming rhythms more interesting. The preceding pattern works well with this song…(Look out for the barre chord F# minor again).
Blessed Be Your Name

VERSE 1:

A  / / /    E        / / /                 F#m  / / /    D / / /

 Blessed be Your name in the land that is plentiful

      
        A  / / /         E / / /

Where Your streams of abundance flow

 D/ / / 
D / / / 

Blessed be Your name

A   / / /            E / / /                            F#m   / / /       D  / / / 

 And blessed be Your name when I'm found in the desert place

               A  / / /                  E / / / 

Though I walk through the wilderness

D / / / 

D / / / 

Blessed be Your name

PRE-CHORUS:

A  / / /               E / / /     

 Every blessing You pour out I'll

F#m   / / /       D / / / 

 turn back to praise

A / / /                              E / / / 

 And when the darkness closes in, Lord

F#m    / / /      D / / / 

 Still I will say

CHORUS:

                        A / / /           E / / / 

Blessed be the name of the Lord

                          F#m / / /   D / / / 

Blessed be Your name

                        A / / /           E / / / 

Blessed be the name of the Lord

                           F#m  / / /    D / / / 

Blessed be Your glorious name

Blessed be Your name when the sun's shining down on me

When the world's "all as it should be"

Blessed be Your name

And blessed be Your name on the road marked with suffering

Though there's pain in the offering

Blessed be Your name

CHORUS

